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| ‘ er Apollo Nove's debut album, Rex Inexpjie
Featuring a sle wy of hot I‘ 1!.1/\“(1.!'1 / ali “\1 .,,":’,\r:“' ‘,1,“1‘1 . I:! gyt “/1 atn
\ﬁ)l{ln,,|n;lll»\unu/mriu’uH The album | ‘ . o e lounge &
bossanova, but the incorporation f Wu | H‘] . ':[ gy nd i
elements affords Rex Inexplicala Volans a fresh M, .‘/ ”y‘.‘ , ' v,,,‘,“ : j e o :
Mm tracks while the fresh, breathy %'N’Hv‘i‘ ‘ “T H‘wﬁfu ‘v»”‘“‘.' ’|‘1”,yw‘, J  ©
shining star featured on this album, Dx(YW(:/T.:r, is soulfu w’ ’,. ” l,, ;  1‘ i I‘ N : ’

”I’””” e on "h;w Um Alivio” and " ntre Eu U Voce."” This IS a great spin tor late nign
rnnne Baley Ha

Corinne Bailey Rae's album is one that slowly infiltrates the senses: her voice Is Soft, breatry

i memorable. Her self-titled debut is pure and sweet, her
and Erykah Badu, with poeti yet-simple lyrics and melodi
To You" and "Choux Pa sty Heart” shiow

trusive, intimate, transcer dent anc
somewhere between Norah Jones
The first single, ‘Like A Star,” as well as "Til It Happen
case Corinne's specialty in story telling about the subtle complexities of love. The follow-uy
gles, "Put Your Rec rds On" and “Trouble Sleeping” a

re uplifting melodic cuts. The album is a great
soundtrack for winding down ar d relaxing on those hot summer aftermnoons.

On the single and opening track, "We R In Need of a Mu sical Revolution”, Esthero boldly de
"On MTV they only play the same thing. No matter where I go | see Ashanti in the vide
something more!” The highly anticipated follow-up to her 1998 album, Breath From An
Esthero offers just that. Her voice and style have matured since her Breath From Another day
The compositions are far more intricate and complex. For first
listeners, Wikked Lil Grrs boasts an exotic, sexy fusion of jazz, hip hop, lounge, rock and
making the album truly unique and accessible for listeners of all shapes and sizes. “Eve
Holiday (With You)" is a sugary-swest pop collaboration with Sean Lennon, evoking imag
springtime in the park “Gone" and “My Torture” are quintessent
break-up tracks, perfect for moping around. The title tracks “Wikked Lil Gnrls™ and “If Tha Mood
appeal to the tough, naughty side of any woman. "Blanket Me In You", “Fastlane” and “Thar
Heaven 4 You" are the sexiest cuts on the album, sure to get anybody in the mood. Its hard |
resist Wikked Lil Grris

“y”“ collaboration project between rising hip hop producer, Dangermouse, and founding merm:

j,’,m“(),.;;)(t:’:,jL,”’:/m::’);‘ "(\l;";‘“‘ul {-;’r » :1!' once both dark and fun Cee-Lo's U

gloomy and ”m‘( )‘lv{,](.:l{[’]»{ p 'l ILlrl;’[ |1((,( d vocal presence is the perfect complement to Da”gf_j{l?; \
earlier collaboration Mh P’vu)ki‘;("' gvng the album a more polished sound than [_)(a\ﬂ&i’j”‘i :‘\' 8
artists have distinct styles and ()‘Um (H‘m”r}d D"I/)gﬂ)f(/r’)()/n: The Mouse and the Mask \“/h"jv. Lv:

with neither one overpy )\;V‘( :m ( lf)l()llu‘l'd‘\h their elements seem to blend perfectly and I‘znrm(ilr:‘ L ‘
campaign, this duo is :;urnltf)l‘(]‘y Il[/ (1).”],0" With the help of an aggressive online guerila M rf; o
has already blown up lhr)' (h’llr\t[i()t( OH(NLI‘(J,”M‘”‘G recognition they deserve. The first surwS‘J"t"l(“;{\f"
Gadget Gospel" and “Just ,’l\l]f:)uj(( )hil" \:[‘IEOS’I(‘O and overseas. Cuts like "Tmnsf()rme" ]\ ﬂi,,
adds the soulful, inviting ele 9nt™ are darker, more complex compositions Cee-LOS V7

me o \to S 3 ¢ i : . S
ing, with its sweet and ;)o!'){[;;/ rtn ;t() complete the songs. “Smiley Faces” is both upbeat and 2
o i et ¢ empo ce

Elsewhere is a fabulous listen f

o
Ly Imed by the mysteriously sinister background YIRS
Or long trips or just lounging with friends.

zero 7
the garden
7

2610 7

Slightly more y )1.\: ' ) ) i
still stays true tE) ;::goft!i? their previous releases, Simple Things and When It Falls, The Gv}"-jilw‘
different vocalists: the e gnature chill-out sound. The group keeps each track fresh py feat™”

N exotically deen-yvet-racs e Jos?
Gonzalez and Henry Binng T}}qlpjiﬁp yet-nasal sound of Zero 7 reqular, Sia Furler, 85 wellas
cides perfectly with - INe beats 3

. comn
s b are lighter and quicker this time around. The alout
summery images jt conjures up ‘
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ere sitting at a dive at the Sar

1ta Monica Pier, telli i
our families used to sc rape : ek i

by: saving tubs of butter i

1 - v ( and plastic
tofu containers to use as makeshift lunch boxes hiding I\/lpofjt:r(m
the trunk of the car through the gate of the drive-in theater, sneak-

| Ing sandwich bags into all-you-can-eat buffets. After realizing how
much time we have left on our parking meters, Quinn reminds us of the busi

ness we have to get out of the way. “This is weird " S, INg says to me, gameri
control of his laughter. We're constantly veering off-track today, (1(3u1g ;ﬁJiLntc’;t:rr\?
gents about interesting names of pho restaurants (or lack ﬂ"wer‘éof) \gcftinq b(ealt
up in elementary school, our parents pinching us when nnsbeha\/‘lr)q iy'] ;:Jubln“
One minute we're laughing hysterically over the kinds of things th%t used tu
embarrass us as kids, the next minute we're back on the seriouswques:tions how
he built his incredible body of work, the differences between working on ar»' indie
versus a big budget film, how he feels about being considered a séx symbolr, ‘
We can be a goofy bunch to work with, and I'll admit that as soon as | saw Sung
Kang walking down Wilshire, | was a little worried that he wouldn't be able tb
handle spending the day with us. He has a naturally serious look about him. He's
a bit of a workhorse, after all: he's starring in three movies this summer alone
(The Motel, Undoing, and of course, Tokyo Drift), filming another in August (Justin
Lin's next project, Finishing the Game), and still managing his own restaurant,
Saketini. And at first glance he comes off just as mysterious and reserved as he
does in his films, but the moment he opens his mouth to say hello he becomes
a completely different person. He's honest, open, true to his word, and he sin-
cerely cares about the people he works with. And by the end of the day, we
leam he can be just as goofy as we are.

Building real connections with the people he works with is important to Kang. He
runs Saketini, his cozy restaurant in Los Angeles, with a hands-on approach,
treating his team members like his own family. He schedules his meetings
around the time he spends at the restaurant and makes it a point to get to know
every member of the team, not merely run the business from the sidelines. “In
every career, the relationships are what really matters, your word matters. And
then people will fight for you, they'll work hard for you," he explains. He applies
a similar strategy in acting, which could account for the unigue brand of success
he's experienced.

An impressive career like Kang's is hard to come by. With lead roles in Better
Luck Tomomow, The Motel, and Tokyo Drift under his belt, it's clear that he is an
actor of principle, doing only the roles he loves in films he believes in and doing
everything in his power to get a good film made. As a by-product of his work
ethic, Kang's resume reads like a roster of some of the best Asian American
characters ever put on film. He admits, ‘I don't think that resume came easy. |
think you have to be picky, you have to be selective on what you want and what
/ou want to achieve in your career.” Much of his success in fighting for good

s had to do with the relationships he's built throughout his career. He adds,

foul can't really control the jobs that you get in this town but | think you can be

»active about it, | think you can seek it out. You can look for other good peo-

e that are in this business for the right reasons.”

s favorite project of his career thus far is Better Luck Tomorrow, for that exagt
=ason. He tells us, “When we shot that, | was thinking about leaving the busi-
3s and going back to school, thinking maybe Il just become an gttomey and
nake everybody happy and start a family.” Because of outstanding stydent
:ns, Justin Lin, the director, was walking a similar path. “He was applying to
raduate school, he was about to leave, | was about to leave,” he explains.
iding, “[Better Luck Tomorrow] renewed us and gave us a sense of hope.

43

He got to work with Lin and co-star Jason Tobin once again on the set of Fast
and Furious: Tokyo Drift. He says, “The only difference was that with Tokyo Drift,
we had a whole bunch of money. Everything was paid for, we didn't have to
worry about anything. But the passion was still there.” Because Tokyo Drift had
a larger budget and, thus, a larger crew, Kang made new friends along the way.
He admits, “Brian Tee and |, we became like brothers, like family.” Even the crew,
made mostly of industry veterans, warmed up to the relative newcomers
because of their passion for the project.

Kang has no trouble making new friends anyway. Beneath his cool and myste-
rious James Dean-like exterior is an open guy who loves to joke around. In fact,
by the end of the day, he feels like family to us. After talking about his road to
success and his plans to eventually work behind the camera, we spend the rest
of the afternoon sharing stories about childhood, the ways in which our families
survived as immigrants, our wild imaginations. Having been inspired by Pippi
Longstocking movies, he jokes, “As a kid, | always had a backpack of cookies
and Kool-Aid, just in case | needed to go on a joumey." As an adult, he's cer-
tainly proved himself just as prepared for anything.
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e in Los
here's a long line of people outside Pacific Theaters at .The G';\;/qem:r-r;%
Angeles, waiting to see The Fast and the Furious: Tokyo Drift. | call ‘ \hpéuied
in a panic, unable to find him in the crowd. It's 6:50 and the guys are e o f
to unveil their new video from the movie's soundtrack at 7, giving us only a 1€
minutes to get acquainted.

- es he's
“‘Don’t worry about it," he calmly says. “Where are you guys?” he asks, then realiz
looking straight at me through the glass doors.

He flashes a warm smile and nods, and J-Spilif and Kev Nish follow close behind t0 Qfef‘
us. We exchange formal introductions, but something feels strangely familiar about mf o
ing Far'eAst Movernent. Soon it becomes apparent that familiarity is simply & part o arT:
FM vibe. The three emcees are close friends from high school — not merely business P

\ . i Ofﬂ ‘
ners — each with a magnetic quality about them and an incredible knack for making ©
plete strangers feel like they've known them forever,

om
While Asian Americans may not necessarily be a rarity in the hip hop world, many O{;ﬁgi d
either DJ or produce: Chad Hugo of the Neptunes, DJ Honda, DJ Babu of Aian
Peoples, Kuttin Kandi, and the Invisibl Skratch Piklz, to name a handful. Few

Americans have made waves on the mic. However, like their predecessors Fists of FLJ;Y
the Mountain Brothers, and, more recently, Jin, Far*eAst Movement are simultane&zmrta
helping shape the Asian American identity and changing the face of hip hop. Back b:b .
Jin kicked down the door on BET's Fr ;

; eestyle Fridays, there had been virtually no Vi
Asian Americans in mainstream hip hop.
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PRoHaress's face ligh
L ‘»"w\,\\\ﬂ_‘!\ v n ac h .
ey wers. H k-\ ights up as he describes their first shc
they were. He admits with a smile, “We had s o 1ows, miserable thougt
e e bl e had shows where there would s
. counting us. The sound would be de - iere would be around
in't work, so we would just get 1 would be dead and sometimes the 1
S > would just get on chairs -t , elimes the mics
son and rap in front of them get on chairs and stand in front of like one p
S et i h:ﬂthu?\. It was so bad.” He continues, “And the \k.)ij),[rt‘( ,[ f »fz;'
ow how the bartender usue ! (ne dartende
i g ender usually would try to give you a free drink? \'V"tl"r '_‘
e like, ‘Okay, are you gonna pay for that?” S

T'] % Ian the ¢ { ?
[hough they seerr e e .
o ;:W ‘ 1Gesft|ned for success, stories like these keep the three rappers
nded. For mz . A > ee rappers
or many of their accomplishments, they credit fate and the support of

their friends and t ' ice
s «_; N ;.? ‘C}e AS@W American arts community at large. They organized their
|O Movementality, in 2003, a benefit for Nanoom in Koreatown, Los

CVCI

s. This bi n . . .

O r‘ﬁ ’r‘p_‘zd EOF help their _communlty paid them back tenfold. After the event,

. f\‘rkd : d \ ‘Qx Catch MQSIC Group, took FM under his wing and helped them
work, an opportunity which, they all agree, was @ blessing.

" I : J T’h%‘( track ,“Round Round,” onto the sounditrack of a major motion picture
/as. to them. a work of fate. Their single was SO catchy that it set off a domino
s om singer pal Storm, to EMI Records, to director Justin Lin, to Janet Chol
KTLA, to Bandai. Not only did “Round Round” make it to the soundtrack, but it

e it to the actual movie and the Tokyo Drift video game

as well.

haps they've won everyone over because they're truly fun guys to be arour d
shining trait in the video for “Round Round.” The video features actors Sung
» and Leonardo Nam, models Kaila vu and Alko Tanaka, and FarreAst in a
srical parking lot bash, racing Power Wheels Escalades and stuffing their

and melodic party cut, @ great

with hot dogs. The song itself is an uptempo
r to their fun-loving vibe.
entitled FOIK Music. Once

r aloum digitally;
Ken Oak, Stor and

s with friends Jin,
ek Life.

‘sAst Movement is releasing anothe
the album features collaboration

ry Jane, along with Bionic, Black Silver and Tr
. " ish. “As far as
Nrether people accept it or not, We have yet to see.” S&° il

it's been all love.”

nght now," he continues, “it

~re inform
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remain N e [
We meet the morminA aftar el |
VWe meet the moming after he's Introduced a preview screening of Rooardless of ail %
Tokvo At \When nralead ~m | : . L egardiess of all Ine success
lokyo Drift. When praised on his fantastic drifting scenes in the fim ", ot Tr &
Tee save " like to eav I'm the oot o S = ! dal heart. 1nougn ne iaix 0]
lee says, "l like to say I'm the best air drifter out there. . k nda like the  that the movie has aotter fz f
1 r it fAr AL " SO TR T Ui L Vie 1S gote ar )
alr guitar but for drifting." He admits that most of the work he did was ; "
e - S Uil Was 5 face up tt ming is talkir
in front of a green screen, and that the stunt drivers tn Ily deserve all A Hhoy < )
1} ~raica ¥ A .y ; . S i ey f H
the praise. “But when | pulled up to stuff, that was all me," he adds he called t
‘ ' C dUlUo ) 3 ne loca
jokingly. Aranhiar A
Ime careqiver to nis grandmother, he mentions an take t 3
) events and take her to the premiere and she can see - >
The road to success was not a smooth one for Brian. He's done  seeing me on the Korean news was F He y

everything from bartending at a seedy, depressing Los Angeles dive  star.”
o appearing as an extra on a crowded set of a music video--ar
experience that, he says, was akin to being cattle-herded - all in pur-
suit of his dream. He had appeared in more than a dozen television
shows before landing the Tokyo Dirift role. His breakthrough perform-
ance as Pfc. Jimmy Nakayama in 2002's We Were Soldiers was his
first big break, but 7okyo Drift will introduce him to the masses.

Wha
v

Vhat separates Brian from the typical Hollywood dream is that he
didn't merely drop out of school and out of his family with lofty, star-
ry-eyed visions of “making it"; once he knew what his path in life was,
he aspired to be the best actor he could be and did what it took to
get there. He tells a story familiar to many young Asian-Americans:
“My brother's five years older and he was a doctor... | was supposed
to be the lawyer.”

However, a single class at Cal State Fullerton, Acting for Non-Majors,
changed the whole path of his life. He completed the theater program
t Fullerton and then decided to transfer to one of the best theater
rts programs in the country at UC Berkeley.

N W C

His family had mixed feelings about his decision. “They were happy |
vas going to Berkeley but they didn’'t quite want me to major (in
41" But as he filed out the registration paperwork, a sign
ed to appear out of thin air: “I came across this third grade
sper on what | wanted to be when | grew up. The writing was awful
) third grade but it said ‘| want to be an actor and be in television and

fim.' So | checked off the dramatic arts major.”

Sl he maintains that his family was supportive, though he faced a
Hilemma many second-generation Asian Americans face when pur-
suing a career in the arts. “At first [my family] was really starjdofﬂsh,
but they were really trying to be supportive. They'd give me hints like,
‘Maybe you should do this. | mean, we totally supporlt"onu and ‘all, but
what if you got an insurance license or somethmg? His family was
caught somewhere between wanting to see him happ;nl and wanting
1o see him not have 10 struggle like they did. He' says, Irstarfted from
the bottom of the pottom. For them to see me In that situation, they

were definitely hurting.”




